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Information

About Marsnev & Co. Lead by acclaimed type designer Ariq Syauqji, Marsnev & Co. offers the high-
est-standard fonts for global typography. Registered in Delaware, the foundry
operates globally and collaborates with people from all over the world. We
believe in and embrace the interdisciplinary approach, allowing us to provide
exceptional typographic solutions brought by experts.

Arig Syauqi After completing a master's degree in Typeface Design from the University
of Reading with distinction, Ariq is currently based in Nancy, France. He joins
Atelier National de Recherche Typographique as a researcher, focusing on
the typographic representation of minority scripts. Well-versed in Latin, Arig
runs his own foundry in his spare time, and works closely as a freelancer with
high-profile designers such as Fred Smeijers and Jamra Patel. His latest study
was presented at Face/Interface at Stanford University, discussing about
adapting complex non-Latin scripts into digital platforms.

Contact Email marsnev@marsnev.com
Phone by request

Address Nancy 54000
France

Website marsnev.com

Contents Kala™ A friendly multiscript typeface with horizontal contrast. Supporting 3 scripts— p.03
Latin, Arabic, and Balinese—in 9 weights, the family embraces diversity of
scripts and writing systems while at the same time unites them as a family.

Lemon Milk family A strikingly sharp, geometric typeface perfect for making a bold statement. p.15
Debuting as a free font, its reach is global, touching everything from local
shops to international brands and high profiles.

Nyata Next™ The typeface used to typeset this document. Meaning “clearly visible” in p.23
Indonesian, Nyata Next is a contemporary sans serif typeface that explores
typographical clarity.
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Harmoniously diverse

Kala™ Overview Meet Kala™, a friendly multiscript typeface with horizontal contrast. Supporting 3
scripts in 9 weights, the family embraces diversity of scripts and writing systems
while at the same time unites them as a family.

Developed as a project during the MA Typeface Design at Reading, it is initially
designed to answer the need of such type family in Lombok, Indonesia, where
three scripts are used side by side: Latin, Balinese, and Arabic. With curvy cuts,
the family looks playful and fresh. Coming with a wide range of weight variations
from Thin to Black, the family is ready to support any kind of documents requiring
rich typographic textures, such as product packaging, magazines, and posters.

Design space 9 weights in Roman, Italic, Arabic & Balinese

4 variable font covering weight axis

Script coverage Latin extended
Arabic
Balinese
Credits Concept & design Ariq Syauqi
Font engineering Ariq Syauqi
Lead tutor Gerry Leonidas

Fred Smeijers
Fiona Ross

Victor Gaultney

Arabic consultation Fiona Ross
Borna Izadpanah
Nadine Chahine

Abeera Kamran

Balinese consultation Aditya Bayu Perdana

Engineering consultation Rainer Erich Scheichelbauer
Frank Grie3hammer

Toshi Omagari

Cover photo Hassaan Here

Kala™ Overview Marsnev, LLC © 2024



Lo
%@WWW
?’M“‘""“""""”
gy
By
R

Thin & [talic
Extralight & [talic
Light & [talic
Regular & Italic
Medium & Italic
SemiBold & Italic

Bold & Italic

ExtraBold & Italic

Black & Italic

| sl V8~
ol sl 6
o bl 967
o Ll V8
) L) 957
o ) 367
2 ) Y

) ) Y
A Y8~



LONDON - 19:20 @gﬂg@uﬁ@ A

T{"A’C FM\, you ask, «;por favor?»

(Oh) Regularity #AletBehTeh 1582

O Mrs™ jrregistered’ in: @ wned &
Gm@wm‘g]%j/] is on>® @ YouTube®
He found a Quran in £ u\_‘vu:\ﬁé(:
RUKS bought it $85. They say* big

éagggj’%ﬁ) OmSwastyastu, BALI

coordinates 3°62’ *80% of them!+



M Marsnev & Co.

g £8 bge

[100]
Thin ExtraBold
[400] [700]
Regular Bold
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100 Thin
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200 ExtraLight 10 pt

The Two Deaths of Quincas Wateryell
(A Morte e a Morte de Quincas Berro
d’Agua) is a 1959 Brazilian modernist
novella by Jorge Amado. It was first
published in the Brazilian magazine
Senhor. In 2012, it was republished in
English as The Double Death of Quincas
Water-Bray. The book is about what
happens after Quincas Wateryell, a
popular bum who lives in the slums

of Salvador, Bahia, is found dead one
morning. Two groups of people com-
pete over Quincas’s memory: his new
friends and his old family. To his family,
led by his daughter Vanda, Quincas
Wateryell is Joaquim Soares da Cunha,

300 Light 10 pt

The Two Deaths of Quincas Wateryell
(A Morte e a Morte de Quincas Berro
d’Agua) is a 1959 Brazilian modernist
novella by Jorge Amado. It was first
published in the Brazilian magazine
Senhor. In 2012, it was republished

in English as The Double Death of
Quincas Water-Bray. The book is about
what happens after Quincas Wateryell,
a popular bum who lives in the slums
of Salvador, Bahia, is found dead one
morning. Two groups of people com-
pete over Quincas’s memory: his new
friends and his old family. To his fami-
ly, led by his daughter Vanda, Quincas
Wateryell is Joaquim Soares da Cunha,

400 Regular 10 pt

The Two Deaths of Quincas Wateryell
(A Morte e a Morte de Quincas Berro
d’Agua) is a 1959 Brazilian modernist
novella by Jorge Amado. It was first
published in the Brazilian magazine
Senhor. In 2012, it was republished

in English as The Double Death of
Quincas Water-Bray. The book is about
what happens after Quincas Wateryell,
a popular bum who lives in the slums
of Salvador, Bahia, is found dead one
morning. Two groups of people com-
pete over Quincas’s memory: his new
friends and his old family. To his fami-
ly, led by his daughter Vanda, Quincas
Wateryell is Joaquim Soares da Cunha,

500 Medium 10 pt

The Two Deaths of Quincas Wateryell
(A Morte e a Morte de Quincas Berro
d’Agua) is a 1959 Brazilian modernist
novella by Jorge Amado. It was first
published in the Brazilian magazine
Senhor. In 2012, it was republished in
English as The Double Death of Quin-
cas Water-Bray. The book is about
what happens after Quincas Wateryell,
a popular bum who lives in the slums
of Salvador, Bahia, is found dead one
morning. Two groups of people com-
pete over Quincas’s memory: his new
friends and his old family. To his fami-
ly, led by his daughter Vanda, Quincas
Wateryell is Joaquim Soares da Cunha,

600 SemiBold 10 pt

The Two Deaths of Quincas Wateryell
(A Morte e a Morte de Quincas Berro
d’Agua) is a 1959 Brazilian modernist
novella by Jorge Amado. It was first
published in the Brazilian magazine
Senhor. In 2012, it was republished

in English as The Double Death of
Quincas Water-Bray. The book is
about what happens after Quincas
Wateryell, a popular bum who lives
in the slums of Salvador, Bahia, is
found dead one morning. Two groups
of people compete over Quincas’s
memory: his new friends and his

old family. To his family, led by his
daughter Vanda, Quincas Wateryell

700 Bold 10 pt

The Two Deaths of Quincas Wateryell
(A Morte e a Morte de Quincas Berro
d’Agua) is a 1959 Brazilian modernist
novella by Jorge Amado. It was first
published in the Brazilian magazine
Senhor. In 2012, it was republished
in English as The Double Death of
Quincas Water-Bray. The book is
about what happens after Quincas
Wateryell, a popular bum who lives
in the slums of Salvador, Bahia, is
found dead one morning. Two groups
of people compete over Quincas’s
memory: his new friends and his

old family. To his family, led by his
daughter Vanda, Quincas Wateryell

Kala™ Text-size sample

800 ExtraBold 10 pt

The Two Deaths of Quincas Wate-
ryell (A Morte e a Morte de Quincas
Berro d’Agua) is a 1959 Brazilian
modernist novella by Jorge Amado.
It was first published in the Brazil-
ian magazine Senhor. In 2012, it was
republished in English as The Double
Death of Quincas Water-Bray. The
book is about what happens after
Quincas Wateryell, a popular bum
who lives in the slums of Salvador,
Bahia, is found dead one morning.
Two groups of people compete over
Quincas’s memory: his new friends
and his old family. To his family, led
by his daughter Vanda, Quincas Wa-

900 Black 10 pt

The Two Deaths of Quincas Wate-
ryell (A Morte e a Morte de Quincas
Berro d’Agua) is a 1959 Brazilian
modernist novella by Jorge Amado.
It was first published in the Brazil-
ian magazine Senhor. In 2012, it was
republished in English as The Double
Death of Quincas Water-Bray. The
book is about what happens after
Quincas Wateryell, a popular bum
who lives in the slums of Salvador,
Bahia, is found dead one morning.
Two groups of people compete over
Quincas’s memory: his new friends
and his old family. To his family, led
by his daughter Vanda, Quincas Wa-

Marsnev, LLC © 2024



M

Marsnev & Co.

Kala Arabic Thin to Black

2o B3 s
o) ) e V87
dﬂ\u\MJ(
oo Ll ges VK7
oo Al ges “JK
ﬁm@\ JK

)l boad
ol bzl

Kala Balinese Medium

30 pt

v~

11 pt
C@ﬁq@]@mwwgwﬂ%\wme%aﬂuzﬂ\g\?z\nowzzg,\\
ﬁW@R{BU?m‘Rmz@m?\?ﬁm%ﬂvﬂmﬁqg\u\Uwzg]rmngum
T RRR g e R g g
WGG)M’@Z_C)MH\’7789?7%722]\‘E})%EQ?ZQHO@W‘EJ)%)]]MO‘N(J?WO@

i B i A T Rl

mzmn;nww'\Ung]z\ﬂm%ug]\mng%ﬁvﬁumomlsﬂ'zwo\@@

%ﬂ%ﬁz&g)j}\@\qﬂwé@mﬁz@m?\sm\z\ﬂmmmwm\v\wgﬁz\n
9 9 9 ~
zg]z\n@m 0 ﬂq@?wmﬂfmzwmxgﬂm?wz\Mﬁqu&n'z@m?

A 9 2 9 3
1&;’)39\g@z@ﬂﬂﬂﬂ@ﬂg%nzswzg]\U\zﬂmmﬁfg@\mwﬁmm?
CRCARCATL) @mgyyeg@wm?momp}?wo%z&muz%}/]\@@ﬁ
mzzg]\Wzgﬂﬁmﬂzzg]\U\z\ﬂmmwwwmﬂm%ﬁw'g%\m\v

Kala™ Text-size sample
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waamm

Restaurant , founded in 19
operated by Rania, in Seng
Nusa Tenggara Barat. Orig

Rania only served Ayam .
’ ¥ Authentic Lomboknese Restaurant

Ayam Taliwangt is a spicy] J1. Raya Pemenang nomor 52, Lombok, Nusa Tenggara Barat

ayam bakar (grilled chicke
Lombok, made with chick:

free range), which is cut a starters Drinks

to grilling. Once it has bed
halfway, it is removed fro ') .-Ug "‘Vﬂm "U’W? MG) We serve various kinds of drink. All of them are

bottomless. Enjoy the drink as many as you like.

tenderized* with a pestle. ]

Deep fried d-shaped tof
in cooking oil; after severa eep fried round-shaped tofa () 15 a
oil, it is put in a spicy sauc a N\ EM?'EJ)U)M«B %’(g
by sl L s 7 NI mﬂ f(g © Bottomless drink per person
grilled to order. Macaroni & egg, served with magic powder 20
. TR Q w2 N\
L) 3les Elocll o Ganmmnmﬂ )0
5 ool gl
P o SJ . Aci & egg, served with magic powder 20

£ Lk LES Lo o)
) Bl oo oL
o8 Gusl B 36 Main Menu
G ﬂbgﬂ £ s

QA
£l ool 515 Las), wagmu GU
s? \_QJLM)S \3\.@ g\’ﬂ\ Authentic Lombok-style grilled chicken 48
©OF 505 g3 b, Ya
. QA
el bl el ) I zgz@)

S B e S5 5
el gl 5,3
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M Marsnev & Co. 12
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
Extended Latin
AAAAAAAAAAA£BBCCECCCDDDDDEEEEEEEEEE
EEFGGGGHHIITIIIIKKKLLLLLEMMMNNNNNNN
00060080@OCEPPQRRRRSSSSSSSBTTTTTUUUU
UUUOUUOVWWWWWXYYYYYYZ2227
ad348a333338ebbcéécédddddeééeeéeecceedfgggghh
i1ii’1’iiiﬁjjkl;klil’llimrhrpnr’x1“'11;1r'11:1ﬁ06669666¢60epbqr1"f;
sé8sssshtttttudtiudlitytdvwiw i wryy§yy§z2222

Numbers Default figures Circled numbers
0123456789 QO@PEEO®HEOE®®
Lining figures Superscript & Subscript
0123456789 0123456789H 123456789
Oldstyle figures Fractions
0123456789 YoYa¥aYe¥s s s
Tabular lining figures Numerators & Denominators
0123456789 0123456789/5123456789

Punctuation

Symbols

Kala™

Latin Punctuation

230 75 e FHNA-——_ ) {H ] T en o

Common symbols

@& ESOOO™MO/ |1 hEy _xzzg>czsrr~-"%%oAPEEL

Miscellaneous symbols

MOt AN ¥+ X

Glyph set Marsnev, LLC © 2024



Ligatures

Kala™

e letter

GﬁGﬁMMO&gOUUO"Q%@g]%%OW%@WHGU)'Eﬂ&G’tﬂ?GL

36V 36U 26 241 21 20 VU T 191 10 GV ) ) QU1 ) UL U1 400 T BN 60 W N
mmuvwmwww

Conjunct letters (below base and post base substitutions) [non-spacing characters]

n g ™M LV L 3 @mwwuq,qdf@mz\wcj(dwommmc@

waend? it 7]

Combining vowels [non-spacing characters]
QY 9 ¢
AN\ X 99 s s QO ANANINID 9 N IN AP
Z 2 7 7 7-:2.::0 7%1.2:-0
0000551 —

»‘»\ u\.\ &Q\ »‘uQ\ »‘u&)\ »‘»\‘\)\ ""p \ h'hp \

Alternates & second-level ¢ nct letters (substitutio f ubstitutions)

s & 7‘“”d’J]J’M

Balinese punctuation & symbols

M EYO AN 3

Balinese num bers

omfgg@é?@wuw

n & complex ligature

bbb@b@bbbpb@bb@"@@(@@b
CEEOEUEEEBOBECOEETUWE

Jd_Jjeese

Glyph set Marsnev, LLC © 2024
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Basic Arabic letters (isolation, initial, medial, and final forms) Arabic
BRI JSS*’SS*’SS*’““’”UWUWH 1
e 2 uuw(rmddbdv@bhhbbhb_\a
A Y g
Jawi extended characters (isolation, initial, medial, and final forms)
Common and styled ligatures Ligatures
|
X A el : 5 05 .3 . SR
Fow f\g\m@mdwqw& ‘;@‘ww}u NPT
Arabic numbers Numerals
A\YYEoTYAQ
Arabic punctuation & marks Marks
Y R €2z <22 L
SR IR
Contextual alternates Alternates

Kala™

Glyph set

‘/,C-)e {(‘J
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Lemon Milk

Credits

Lemon Milk

Overview

Design space

Script coverage

Concept & design

Font engineering

Review

Mascot artwork

Overview

Simply magnificent?

Designed as a geometric display typeface with strikingly sharp edges, Lemon Milk
stands out with its unique character. Debuting as a free font, its reach is global,
touching everything from local shops to international brands and high profiles. Its
widespread use, from quaint villages in Indonesia to the bustling streets of London
and San Francisco, is a testament to its versatility and appeal.

For me personally, Lemon Milk is a reflection of my journey as a type designer.
Born in 2014 as the visual identity for the ‘Lemon/Milk’ zine, the family has evolved
significantly over the years. From its humble beginnings with uppercase-only, one-
weight, basic Latin coverage, Lemon Milk has grown into a comprehensive family in
its pro version, now boasting 9 weights with more glyphs and features.

As I grew significantly as a type designer, I updated it to the first pro version in
2020, radically fixing the unbalanced shapes, especially in its lowercases forms.
However, I realised that though receiving critics, people actually love the typeface
for its peculiarity. This 2024 update of the pro version marks a significant leap
forward, for I bring back the playfulness of the family. Not only it includes low-
ercasess, various figure styles, superscript and subscript, now it also is equipped

with loads of playful stylistic sets and discreationary ligatures. And for more good
news: it is available in Text styles — enhanced to accommodate long-text reading.

9 weights within x-height axis (for display and text)

Latin extended

Ariq Syauqi
Arig Syauqi

Richard McDonald

Tip Top Graphic

Marsnev, LLC © 2024



Lemon Milk Pro Lemon Milk Text

Thin Thin
FxtraLlight -xtralight
_ight Light
Regular Regular
Medium Medium
SemiBold SemiBold
Bold Bold
ExtraBold ExtraBold
Black Black

Lemon Milk™ \/I-



5/0Km Undergroumds?

(Bare-Knuckle Boxing)

Famille de Tancarville
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Northwest Airlines
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Lemon Milk Pro

100 Thin 10 pt 200 ExtraLight 10 pt 300 Light 10 pt 400 Regular 10 pt
A pellicle mirror is an A pellicle mirror is an A pellicle mirror is an A pellicle mirror is an
ultra-thin, ultra-light- ultra-thin, ultra-light- ultra-thin, ultra-light- ultra-thin, ultra-light-
weight Pellicle mirrors weight Pellicle mirrors weight Pellicle mirrors weight Pellicle mir-

are ideal for this pur- are ideal for this pur- are ideal for this pur- rors dare ideal for this
pose, even today, since pose, even today, since pose, even today, since purpose, even today,
they are lighter and they are lighter and they are lighter and since they are lighter
cheaper than an optical cheaper than an optical cheaper than an optical  and cheaper than an
block of dichroic prisms, block of dichroic prisms, block of dichroic prisms,  optical block of di-
which would be heavy which would be heavy which would be heavy chroic prisms, which
and expensive for large, and expensive for large, and expensive for large, would be heavy and
500 Medium 10 pt 600 Semibold 10 pt 700 Bold 10 pt 800 ExtraBold 10 pt

A pellicle mirror is an
ultra-thin, ultra-light-
weight Pellicle mirrors
are ideal for this pur-
pose, even today, since
they are lighter and
cheaper than an op-
tical block of dichroic
prisms, which would be
heavy and expensive

A pellicle mirror is an
ultra-thin, ultra-light-
weight Pellicle mirrors
are ideal for this pur-
pose, even today, since
they are lighter and
cheaper than an op-
tical block of dichroic
prisms, which would be
heavy and expensive

A pellicle mirroris an
ultra-thin, uvltra-light-
weight Pellicle mir-
rors are ideal for this
purpose, even today,
since they are lighter
and cheaper than an
optical block of di-
chroic prisms, which
would be heavy and

A pellicle mirroris

an ultra-thin, ul-
tra-lightweight Pel-
licle mirrors are ideal
for this purpose, even
today, since they are
lighter and cheaper
than an optical block
of dichroic prisms,
which would be

Lemon Milk Text

100 Thin 10 pt

A pellicle mirror is an ul-
tra-thin, ultro-lightweight
Pellicle mirrors are ideal
for this purpose, even to-
day, since they are lighter
and cheaper than an
optical block of dichroic
prisms, which would be
heavy and expensive for
large, high resolution film

500 Medium 10 pt
A pellicle mirror is an
ultra-thin, ultra-light-
weight Pellicle mirrors
are ideal for this pur-
pose, even today, since
they are lighter and
cheaper than an optical
block of dichroic prisms,
which would be heavy
and expensive for large,

Lemon Milk

Text-size sample

200 ExtraLight 10 pt

A pellicle mirror is an ul-
tra-thin, ultra-lightweight
Pellicle mirrors are ideal
for this purpose, even to-
day, since they are lighter
and cheaper than an
optical block of dichroic
prisms, which would be
heavy and expensive for
large, high resolution film

600 Semibold 10 pt
A pellicle mirror is an
ultra-thin, ultra-light-
weight Pellicle mirrors
are ideal for this pur-
pose, even today, since
they are lighter and
cheaper than an optical
block of dichroic prisms,
which would be heavy
and expensive for large,

300 Light 10 pt

A pellicle mirror is an
ultra-thin, ultra-light-
weight Pellicle mirrors
are ideal for this pur-
pose, even today, since
they are lighter and
cheaper than an optical
block of dichroic prisms,
which would be heavy
and expensive for large,

700 Bold 10 pt
A pellicle mirror is an
ultra-thin, ultra-light-
weight Pellicle mirrors
are ideal for this pur-
pose, even today, since
they are lighter and
cheaper than an optical
block of dichroic prisms,
which would be heavy
and expensive for large,

400 Regular 10 pt

A pellicle mirror is an
ultra-thin, ultra-light-
weight Pellicle mirrors
are ideal for this pur-
pose, even today, since
they are lighter and
cheaper than an optical
block of dichroic prisms,
which would be heavy
and expensive for large,

800 ExtraBold 10 pt
A pellicle mirror is an
ultra-thin, uvltra-light-
weight Pellicle mir-
rors are ideal for this
purpose, even today,
since they are lighter
and cheaper than an
optical block of di-
chroic prisms, which
would be heavy and

Marsnev, LLC © 2024
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Lemon Milk Pro Reg & Bold 10pt

Bali, often referred to as the “Island of the Gods,”
is a picturesque destination located in the Indo-
nesian archipelago. Known for its lush landscapes,
vibrant culture, and stunning beaches, Bali at-
tracts millions of tourists annually, contributing
significantly to Indonesia’s economy.

Renowned for its intricate art forms, including
dance, sculpture, and painting, Bali’s cultural rich-
ness is epitomized in its numerous ceremonies and
festivals. One of the island’s most famous celebra-
tions is the “Nyepi” or Day of Silence, marking the
Balinese New Year, usually falling around March or
April, depending on the Saka calendar, which is 78
years behind the Gregorian calendar.

Bali’'s economy heavily relies on tourism, which
accounts for approximately 80% of its income. In
2019, before the global COVID-19 pandemic, the
island welcomed over 6.3 million international vis-
itors. This influx of tourists has led to a burgeoning
hospitality industry, with over 12,000 registered ac-
commodations, including luxury resorts, villas, and
budget-friendly homestays.*

The island is also famous for its diverse and fla-

vorful cuisine, with dishes like ‘Babi Guling’ (suck-

Lemon Milk Text Reg & Bold

Bali, often referred to as the “Island
of the Gods,"” is a picturesque des-
tination located in the Indonesian
archipelago. Known for its lush land-
scapes, vibrant culture, and stunning
beaches, Bali attracts millions of
tourists annually, contributing sig-
nificantly to Indonesia’s economy.

Renowned for its intricate art
forms, including dance, sculpture,
and painting, Bali’s cultural richness
is epitomized in its numerous cer-
emonies and festivals. One of the
island’s most famous celebrations
is the “Nyepi” or Day of Silence,
marking the Balinese New Year, usu-
ally falling around March or April,
depending on the Saka calendar,
which is 78 years behind the Grego-
rian calendar.

Bali's economy heavily relies
on tourism, which accounts for
approximately 80% of its income. In
2019, before the global COVID-19
pandemic, the island welcomed over

6.3 million international visitors.

Lemon Milk

Tpt

This influx of tourists has led to a
burgeoning hospitality industry, with
over 12,000 registered accommoda-
tions, including luxury resorts, villas,
and budget-friendly homestays.*

The island is also famous for its
diverse and flavorful cuisine, with
dishes like ‘Babi Guling’ (suckling
pig) and ‘Bebek Betutu’ (slow-
cooked duck) being local specialties.
Balinese food often features a rich
mix of spices, combining sweet, sour,
and spicy flavors, often served with
rice, the staple food that covers
about 1,000 km? or nearly 20% of
Bali’s land area.t

However, Bali faces challenges,
including environmental concerns
and the impact of overtourism.
Efforts are being made to promote
sustainable practices. The govern-
ment has implemented regulations
like banning single-use plastics
and promoting ‘Tri Hita Karana,’ a
Balinese philosophy that emphasizes

harmony with God, nature, and

Text-size sample

Lemon Milk Text Reg & Bold 10pt

Bali, often referred to as the “Island of the Gods,"” is
a picturesque destination located in the Indonesian
archipelago. Known for its lush landscapes, vibrant
culture, and stunning beaches, Bali attracts millions
of tourists annually, contributing significantly to
Indonesia’s economy.

Renowned for its intricate art forms, including
dance, sculpture, and painting, Bali’s cultural richness
is epitomized in its numerous ceremonies and festi-
vals. One of the island’s most famous celebrations is
the “Nyepi” or Day of Silence, marking the Balinese
New Year, usually falling around March or April,
depending on the Saka calendar, which is 78 years
behind the Gregorian calendar.

Bali's economy heavily relies on tourism, which
accounts for approximately 80% of its income. In
2019, before the global COVID-19 pandemic, the
island welcomed over 6.3 million international vis-
itors. This influx of tourists has led to a burgeoning
hospitality industry, with over 12,000 registered
accommodations, including luxury resorts, villas, and
budget-friendly homestays.*

The island is also famous for its diverse and flavor-
ful cuisine, with dishes like ‘Babi Guling’ (suckling pig)

Lemon Milk Text Light & SemiBold 12pt

Bali, often referred to as the “Island of the
Gods,"” is a picturesque destination located
in the Indonesian archipelago. Known for its
lush landscapes, vibrant culture, and stun-
ning beaches, Bali attracts millions of tourists
annually, contributing significantly to Indone-
sia’s economy.

Renowned for its intricate art forms, in-
cluding dance, sculpture, and painting, Bali’s
cultural richness is epitomized in its numerous
ceremonies and festivals. One of the island's
most famous celebrations is the “Nyepi” or
Day of Silence, marking the Balinese New
Year, usually falling around March or April,
depending on the Saka calendar, which is 78
years behind the Gregorian calendar.

Bali's economy heavily relies on tourism,

Marsnev, LLC © 2024
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Clearly visible, no matter what.

The family Overview Nyata, meaning “clearly visible” in Indonesian, is a contemporary geometric
sans serif typeface that explores typographic legibility. It is intentionally de-
signed for contexts that demand utmost clarity of letterforms.

The typeface is loosely inspired by the iconic Johnston typeface, which has
adorned the signage of Transport for London for over a century. While Nyata
takes a departure from the humanist style of Johnston, it carries the spirit of
its predecessor—a typeface characterized by strength and personality while
placing importance on legibility.

Debuting in 2020, now the family is getting a version update: Nyata Next™,
redefining letterform clarity. With its 10 weights ranging from Thin to Black,
each accompanied by its own complementary oblique, Nyata offers versatility
in use —from major European languages to Africans. And more good news: you
can enjoy and play with all the styles packed in one variable font.

Design space 10 weights in upright & oblique
1 variable font in two axes

Script coverage Latin extended

Credits Concept & lead Ariq Syauqi

Type design Ariq Syauqi
Aditya Wiraatmaja

Font engineering Ariq Syauqi
Taufik Oktama

Nyata Next™

Review

Cover artwork

Overview

Richard McDonald

Jérdme Knebusch

Christoper R
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- Design features

Long acenders & descenders

Alphafet

™

Extended length of ascenders and descenders in Nyata Next™ is designed to
enhance legibility. This feature allows for clear distinction between charac-
ters, particularly in dense paragraphs.

Serifed I & tailed |

Illinois

The inclusion of a serif on the ‘T’ and a tail on the ‘I’ in sans serif signif-
icantly improves character recognition. This detail ensures that these
often-confusing letters are easily distinguishable from each other, enhanc-
ing legibility, especially in contexts where clarity is paramount.

Open aperture

Shy ego

Nyata Next™ features an open aperture, which refers to the open and
unenclosed spaces in letterforms like ‘¢’ ’s’, ‘g’ or ‘€’ This design decision
enhances readability, particularly in small sizes or low-resolution displays,

by preventing letters from appearing closed or muddled.

Supporting symbols

Olls

Designed as a typeface for contexts requiring highly legible characters such
as city wayfinders, this typeface includes a range of supporting symbols.
Arrows and circled numbers are some of the symbols useful for supporting
those contexts.

Weight-sensitive forms

2$$5S

In Nyata Next™, certain characters exhibit weight-sensitive forms, adapt-
ing their design to maintain legibility across different weights. A prime
example is the dollar sign: in lighter weights, it features a stroke through
the ‘S, but in bolder weights, the stroke is removed to avoid visual clutter.

Fearless accents

Alailegbé

Nyata Next™ boldly showcases diacritical marks rather than minimizing
them. This design approach highlights the accents as prominent features,
ensuring they are not only clearly visible but also an integral part of

the typeface’s character. The pronounced accents enhance the flair and
functionality, especially important for multilingual settings where accent
clarity is crucial.

No ligatures!

flu—film

The typeface is proudly designed without standard ligatures such as ‘fi’
and ‘fl’ (they are still accessible through Unicode points). This decision
addresses the practical issues that ligatures can present, such as when let-
ter-spacing is manvally adjusted, ensuring consistent spacing and uniform-
ity across all characters.

Camel kerning

Truelype

Nyata Next™ Design features

Traditionally, type designers did not implement lowercase+uppercase kern-
ing as the combination rarely appears. However, the case rises in the digilal
environment since people start typing without word spacing. Nyata Next™
features this specialized camel-case kerning, particularly effective in contexts
where camel case is used, such as in branding or tech-related texts.

Marsnev, LLC © 2024
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100 Thin 10 pt 200 ExtraLight 10 pt 300 Light 10 pt 350 Book 10 pt
One of the most iconic land- One of the most iconic One of the most iconic
marks in Strasbourg is the landmarks in Strasbourg is landmarks in Strasbourg is
Strasbourg Cathedral, also the Strasbourg Cathedral, the Strasbourg Cathedral,
known as the Cathedral of also known as the Cathedral also known as the Cathedral
Our Lady of Strasbourg. Con- of Our Lady of Strasbourg. of Our Lady of Strasbourg.
7 structed between 1176 and Constructed between 1176 Constructed between 1176
1439, it is celebrated for its and 1439, it is celebrated for and 1439, it is celebrated for
impressive Gothic architec- its impressive Gothic archi- its impressive Gothic archi-
ture and is recognized as one tecture and is recognized tecture and is recognized
of the tallest church buildings as one of the tallest church as one of the tallest church
400 Regular 10 pt 500 Medium 10 pt 600 SemiBold 10 pt 700 Bold 10 pt

One of the most iconic
landmarks in Strasbourg is
the Strasbourg Cathedral,
also known as the Cathedral
of Our Lady of Strasbourg.
Constructed between 1176
and 1439, it is celebrated for
its impressive Gothic archi-
tecture and is recognized

as one of the tallest church

One of the most iconic
landmarks in Strasbourg

is the Strasbourg Cathe-
dral, also known as the
Cathedral of Our Lady of
Strasbourg. Constructed
between 1176 and 1439, it
is celebrated for its impres-
sive Gothic architecture and
is recognized as one of the

One of the most iconic
landmarks in Strasbourg
is the Strasbourg Cathe-
dral, also known as the
Cathedral of Our Lady of
Strasbourg. Constructed
between 1176 and 1439,
it is celebrated for its
impressive Gothic archi-
tecture and is recognized

One of the most iconic
landmarks in Strasbourg
is the Strasbourg Cathe-
dral, also known as the
Cathedral of Our Lady of
Strasbourg. Constructed
between 1176 and 1439,
it is celebrated for its im-
pressive Gothic architec-
ture and is recognized as

100 Thin Italic 10 pt 200 ExtraLight Italic 10 pt 300 Light Italic 10 pt 350 Book Italic 10 pt
One of the most iconic One of the most iconic One of the most iconic
landmarks in Strasbourg is landmarks in Strasbourg is landmarks in Strasbourg is
the Strashourg Cathedral, the Strasbourg Cathedral, the Strasbourg Cathedral,
also known as the Cathedral also known as the Cathedral also known as the Cathedral
of Our Ladly of Strasbourg. of Our Lady of Strasbourg. of Our Lady of Strasbourg.

7 Constructed between 1176 Constructed between 1176 Constructed between 1176
and 1439, it is celebrated for and 1439, it is celebrated and 1439, it is celebrated
its impressive Gothic architec- for its impressive Gothic for its impressive Gothic ar-
ture and is recognized as one architecture and is recog- chitecture and is recognized
of the tallest church buildings nized as one of the tallest as one of the tallest church

400 Regular Italic 10 pt 500 Medium Italic 10 pt 600 SemiBold Italic 10 pt 700 Bold Italic 10 pt

One of the most iconic
landmarks in Strasbourg is
the Strasbourg Cathedral,
also known as the Cathedral
of Our Lady of Strasbouryg.
Constructed between 1176
and 1439, it is celebrated
for its impressive Gothic ar-
chitecture and is recognized
as one of the tallest church

Nyata Next™

Text-size sample

One of the most iconic
landmarks in Strasbourg is
the Strasbourg Cathedral,
also known as the Cathedral
of Our Lady of Strasbourg.
Constructed between 1176
and 1439, it is celebrated
for its impressive Gothic ar-
chitecture and is recognized
as one of the tallest church

One of the most iconic
landmarks in Strasbourg
is the Strasbourg Cathe-
dral, also known as the
Cathedral of Our Lady of
Strasbourg. Constructed
between 1176 and 1439,
it is celebrated for its
impressive Gothic archi-
tecture and is recognized

One of the most iconic
landmarks in Strasbourg
is the Strasbourg Cathe-
dral, also known as the
Cathedral of Our Lady of
Strasbourg. Constructed
between 1176 and 1439,
it is celebrated for its im-
pressive Gothic architec-
ture and is recognized as
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300, 600

Les rues de Paris au petit matin
étaient un tableau vivant de sons et
de mouvements. Dans le quartier de
Uimprimerie, les ateliers s@veillaient
doucement, résonnant des premiers
bruits des machines et des outils.
Parmi eux, latelier d’Etienne, un
maitre graveur de poingons, se
distinguait par son calme et sa
précision.

Etienne était un artisan dont le
talent était reconnu bien au-dela
des rues pavées de son quartier.
Chaque jour, il travaillait avec un
soin méticuleux, sculptant de
minuscules lettres dans de lacier
robuste. Ses poingons étaient le
premier maillon d’une chaine qui
donnait vie aux mots et aux textes.

Light, Light Italic & Semibold

Ce matin-la, comme a son
habitude, Etienne se dirigea vers
son établi, un espace organisé
oU chaque outil avait sa place. Il
commenca a travailler sur une
commande spéciale, une police de
caractéres élégante pour un livre
d’artiste. Ses mains habiles mani-
aient le burin avec une aisance née
de nombreuses années de pratique.

Autour de lui, les murs de latelier
étaient tapissés de croquis et de
dessins de caractéres. Chaque
poingon qu'il avait créé était une

ceuvre d’art en soi, une petite contri-

bution a la beauté des livres et des
écrits. Pour Etienne, étre graveur
de poingons nétait pas seulement
un métier, c’était une passion, un

8 pt

400, 700

A GARIN KANO, wani tsohon birni
mai cike da al’adu, akwai wata
kasuwa da ake kira Kasuwar Kurmi.
An kafa ta tun zamanin da, kuma ta
zama cibiyar cinikayya. ‘Kasuwar
Kurmi din nan tarihi ce mai rayuwa,
in ji Malam Umaru, wani mai shago
a kasuwar.

A kowace shekara, ranar 3 ga
watan Mayu, mutanen Kano sukan
yi bikin ‘Ranar Al'adu, inda suke
nuna murna da rayuwarsu ta garga-
jiya. Daga kida zuwa rawa, kowane
bangare na al’adun Hausa ana nuna
shi. ‘Karfin al’adunmu yana cikin
bambancinmu,” Malam Umaru ya
kara da cewa.

Na obodo Nsukka, ebe omenala
na-echeta oge ochie, ndi mmaduy

Regular, Regular Italic & Bold 8 pt

na-akwado maka ‘Emume Qdinala’
N’ulo o bula, ndi ezinaulo na-ako
akuko banyere chi ha na mmuo ndj
nna nna ha. ‘Imara ihe gbasara chi
anyi di mkpa,’ ka Nneka kwuru.

N’oge Emume ahy, nke a na-eme
na 15th nke Ogost, obodo ahy
na-agho ebe ngosi omenala. Ndi
ntorobia na-egwu egwu omenala,
ndi agadi na-aku egwd, ebe umyaka
na-ege ntj na mmasj. ‘Omenala
anyi bu akuko ntolite any,’ Nneka
na-agbakwunye.

Ci Dakar, réew mi ngi naiu japp
seeni cosaan ak seeni mbooleem
tey jii. Ci allarba jii, bés bu nekk, fiu
ngi nafiu dajale ‘Bésu Cosaan. Bi fiu
ngi dajale, fiu ngi nafiu woy seeni jéf
yu mag yi, ak seeni woy yu néew yi.

300, 600

Light, Light Italic & Semibold

oldstyle figures 10 pt

JOHNSTON, the typeface exclusively
designed for the Transport for London,
has been an integral part of the city’s
identity since its creation in 1916 by Ed-
ward Johnston. It’s known for its clean,
sans-serif style and unique features like
the diamond-shaped dot over the ¥’
and ! This typeface is more than just a
design; it’s a symbol of London’s public
transport, a visual language that unites
buses, trams, and the Tube itself.

On a typical rainy London day, Sarah,
a graphic design student with a keen
interest in typography, stepped into
the Waterloo station. As she descended

the escalator, her eyes were drawn to
the signs adorned with the Johnston
typeface. For her, these letters were
not just directions but a timeless piece
of design that had witnessed the city’s
transformations.

Carrying her sketchbook filled with
typeface designs, Sarah always found
inspiration in the Tube. The way the
Johnston letters stood out yet harmoni-
ously blended with the environment fas-
cinated her. She imagined the countless
travelers who had glanced at these let-
ters over the decades, each absorbed in
their own stories, yet guided uniformly

by this iconic typography.As the train
whizzed through the tunnels, Sarah
sketched. She noted how the type-
face’s simplicity offered clarity amidst
the hustle and bustle, a testament to
Johnston’s vision of creating a typeface
that was both functional and elegant.
In her sketches, she explored how this
century-old typography continued to
influence modern design, symbolizing
a blend of heritage and contemporary
aesthetics.

The Tube was not just a means of
transportation for Sarah; it was a mov-
ing gallery of London’s typographic

400, 700

En el corazén de una pequefa ciudad, habia un taller de
tipografia que guardaba los secretos del arte de la im-
presién con tipos metalicos. Este taller, conocido entre los
lugarefios como “La Forja de las Palabras™, era un santu-

ario de conocimiento y tradicién.

El maestro tipdgrafo, Don Alejandro, era un hombre
de mediana edad con manos fuertes y una mirada que
destilaba sabiduria. Desde joven, habia dedicado su vida a
la tipografia, aprendiendo los intrincados detalles de cada
letra y simbolo. En su taller, las estanterias estaban reple-
tas de cajas de madera que contenian tipos de diferentes

tamafos y estilos.

Don Alejandro comenzaba su dia seleccionando cuida-
dosamente los tipos para el proyecto en curso. Cada pieza
de metal, con su letra o cardcter grabado en relieve, era

Nyata Next™ Text-size sample

Regular, Regular Italic & Bold

10 pt

una obra de arte en si misma. Estos tipos, dispuestos en orden
en las cajas, eran como soldados listos para entrar en batalla,
en la lucha por transmitir ideas y conocimientos.

El proceso de impresién era meticuloso y exigia precision.

Don Alejandro colocaba los tipos en una prensa manual, un

instrumento antiguo pero eficaz que habia heredado de su
mentor. Ajustaba la presién y la tinta con una habilidad nacida
de afios de practica. Con cada prensado, las letras dejaban su
marca en el papel, formando palabras y frases.

El taller era un lugar de magia y creacién. Los aprendices,
jovenes entusiastas con un profundo respeto por el oficio,

observaban cada movimiento de Don Alejandro. Aprendian no

solo la técnica, sino también la filosofia detras de la tipografia:
la creencia de que cada letra y cada palabra tenian un peso y un
significado que iban mas alld del papel.

Marsnev, LLC © 2024



Jakarta : Coeur
Economique de
’Indonésie*

JAKARTA, la capitale de
'Indonésie, est une métro-
pole en rapide expansion
et le centre économique
du pays. Située sur la cote
nord-ouest de l’ile de Java,
elle est la plus grande ville
de 'Indonésie, avec une
population estimée a plus
de 10 millions d’habitants.
Jakarta joue un réle clé dans
’économie, la culture et la
politique indonésiennes

La ville est connue pour
son mélange dynamique de

cultures, reflétant la diversi-
té ethnique et culturelle de
UIndonésie. Jakarta abrite
de nombreux monuments
historiques et contempo-
rains, dont le Monument
National, un symbole de l'in-
dépendance indonésienne,
et la Mosquée Istiglal, la
plus grande mosquée d’Asie
du Sud-Est.

Cependant, Jakarta est
également confrontée a des
défis urbains importants,
notamment la congestion

! [image 3] Photograph by the author

du trafic, la pollution et le
risque d’inondations. La ville

a entrepris plusieurs grands
projets d’infrastructure pour
améliorer ces problémes, y
compris Uexpansion du sys-
téme de transport public et
des programmes de revitalisa-
tion urbaine.

LA METROPOLE'

VENDREDI 2 MARS 2023

Sur le plan économique, Ja-
karta est le moteur de la crois-
sance indonésienne, abritant
de nombreuses entreprises
nationales et internationales.
La ville contribue de maniére
significative au PIB de U'In-
donésie grace a ses secteurs
clés, tels que la finance, le
commerce, et les services.

* serifed I and tailed [ in Nyata Next™ boosts the legibility of sans serif, especially when they appear side by side such as in the phrase 'Indonésie or word Illinois.

Island of Gods or Global Tourism Hub?

“Bali Tourism Statistics 2019.” Bali Provincial Government.

Bali, often referred to as the “Island of the
Gods,” is a picturesque destination located
in the Indonesian archipelago. Known for
its lush landscapes, vibrant culture, and
stunning beaches, Bali attracts millions of
tourists annually, contributing significantly
to Indonesia’s economy.

Renowned for its intricate art forms,
including dance, sculpture, and painting,
Bali’s cultural richness is epitomized in its
numerous ceremonies and festivals. One

of the island’s most famous celebrations is
the “Nyepi” or Day of Silence, marking the
Balinese New Year, usually falling around
March or April, depending on the Saka
calendar, which is 78 years behind the Gre-
gorian calendar.

Bali’s economy heavily relies on tourism,
which accounts for approximately 80% of
its income. In 2019, before the global COV-
ID-19 pandemic, the island welcomed over
6.3 million international visitors. This influx
of tourists has led to a burgeoning hospi-
tality industry, with over 12,000 registered
accommodations, including luxury resorts,
villas, and budget-friendly homestays*

The island is also famous for its diverse
and flavorful cuisine, with dishes like ‘Babi
Guling’ (suckling pig) and ‘Bebek Betutu’
(slow-cooked duck) being local specialties.
Balinese food often features a rich mix of
spices, combining sweet, sour, and spicy
flavors, often served with rice, the staple
food that covers about 1,000 km? or nearly
20% of Bali’s land area.t

However, Bali faces challenges, including
environmental concerns and the impact
of overtourism. Efforts are being made to
promote sustainable practices. The gov-
ernment has implemented regulations like
banning single-use plastics and promoting
“Tri Hita Karana,’ a Balinese philosophy that
emphasizes harmony with God, nature, and
humans.

In literature and media, Bali has been im-
mortalized in works like Elizabeth Gilbert’s
“Eat, Pray, Love,” which led to a significant
increase in tourism. The island’s allure is
captured through its scenic vistas, from the
majestic Mount Agung, an active volcano,
to the tranquil waters of Jimbaran Bay.

On the technological front, Bali is
increasingly becoming a hub for digital
nomads. The island offers a unique blend of
traditional culture and modern amenities,
attracting remote workers from across the
globe. Co-working spaces and tech start-
ups are now a common sight alongside
ancient temples and traditional markets.
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
Extended Latin
AAAAAAAAAAAZLZBBCCCCCDDDDDEEEEEEEEEEE
IESOGGGGGGHAAHYIIIIIITITIIIJ JKKLLLEMNNNN
NNRNNOOOOOOOOODBOCEPPRRRSSSSSSBFTTT
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hhhiifiiviiing#ij ) jkklmAannAnnAn666660066586cep
brirsssSssBettttulU00YLGOYOTAWWWWRYGGYyJggzz
7 7fiflao

Numbers Default figures Circled numbers
00123456789 OOOE®OOOOO®
Lining figures Superscript & Subscript
00123456789 0123456789 useras
Oldstyle figures Fractions
00123456789 Vo Va 34 Vs 38 /8 Vs
Tabular lining figures Numerators & Denominators
00123456789 0123456789/5123456789

Punctuation

Symbols

Nyata Next™

Latin Punctuation

s e 2 e T H N\ -——_ () {3, , " T an o™’

Currency

BCCCSEGEMNIEY

Basic math

+-x+=FE><*t~NYY,

Arrow

T77->vlrv e
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